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Being prepared is proba-
bly the most important 
aspect of recording.  For 
anyone who’s ever made 
one before, they will 
know just how horribly 
wrong it can go and I’ve 
known of whole week-
end sessions having to 
be scrapped.  But we 
were in safe hands this 
weekend.  Liaison with 
our professional re-
cording company, meant 
that we had the right 
venue and equipment to 
pull off a quality job. 

Attitude is also impor-
tant and, I think, without 
exception, everyone 
pulled together to ensure 
the experience was a 

good one and enjoyable 
as well.  If you don’t 
enjoy your hobby, 
what’s the point of do-
ing it! 

There are a few special 
thanks I’d like to make, 
in helping us complete 
this project; 

Thanks go firstly to our 
guest players, Nick and 
Anne, who each covered 
second trombone on Sat-
urday and Sunday re-
spectively.  Thanks to 
Paul, for helping out on 
cornet on Saturday and a 
huge thanks to Aaron, 
for stepping in to play 
additional percussion 
during Sunday’s session.   

A huge thanks to Jamie, 
for making the trip 
down from Manchester 
to appear as our guest 
soloist.  I hope he en-
joyed the experience as 
much as we enjoyed his 
expert playing.  Thanks 
also to Chris, for writing 
an original composition 
with a real difference. 

Thanks to the commit-
tee, especially Steve and 
Liz for all their support 
and finally thanks to 
Sarah, my wife, for run-
ning round, feeding eve-
ryone as well as play-
ing! 

The remainder of 2008 
looks really exciting and 
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Welcome to this special 
edition of The Bugle.  
We’ve issued this spe-
cial edition ahead of our 
winter publication, so we 
can bring you an insight 
into the recording ses-
sion which took place on 
the 18th and 19th of Oc-
tober 2008.  For the 
band, it’s a piece of his-
tory, as it’s our first pro-
fessional recording.  The 
recording was made by  

Geoff Poulton, from Har-
lequin Digital Recording, 
who now has the difficult 
task of piecing together 
three hours of music and 
making it into a 45 minute 
CD.  Although the project 
was never intended to be a 
commercial venture, it 
will be made available for 
sale directly from the 
band, or from a number of 
outlets, in and around the 
Coalville Area. 
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What is a little surpris-
ing is the way in which 
the recording is handled.  
It’s literally a case of 
record and listen.  Bal-
ance is all taken from 
the live performance.  
Once it’s recorded, there 
is little opportunity for 
change.  With this in 
mind, it means that be-
fore anything can be 
recorded, it is necessary 
to spend some time get-
ting this bit right.  It’s 
key to the quality of the 
finished product. 

After an hour or so, and 
the coffee starting to 
flow, it’s finally time to 
start.  A couple of nice 
relaxed takes of ‘Perfect 
Day’ means the first 
one’s in the can early.  
Now for the real hard 
work.  ‘Jubilee Over-
ture’ seems to take for-
ever to get right, re-
cording and re-recording  
section by section. 

The day continues in a 
similar vein.  The band’s 
in fine form and coping 
with the backwards and 
forwards between studio 
and back room really 
well.  The day’s high-
light was doubtlessly 
recording ‘Simple Gifts’  
This orchestral classic is 
very difficult to per-
form.  With the advan-
tage of recording, it 
meant that every part 
could be checked before 
finally being happy that 
there was enough mate-
rial to make a perform-
ance. 

Sunday brought a new 
player and new chal-
lengers.  With the arrival 
of Jamie Cooper, our 

guest soloist, it was es-
sential the band balance 
was exactly right.  The 
only way to really 
achieve this is to posi-
tion the soloist accord-
ing to instrument sound, 
band sound and room 
acoustics.  Simply put, 
everything is different 
and a trial and error 
process is used, putting 
band and soloist to the 
test.  Two full hours into 
the session, and with 
Jamie on a box, we’re 
ready to start recording.  
First up, the Trumpet 
Concerto of Harry 
James.  Expertly played 
by Jamie, he is striving 
for perfection on every 
note.  Next up is Over 
the Rainbow.  This ar-
rangement by Alan Mor-
rison of the Eva Cassidy  
version, is the opposite 
test to the Trumpet Con-
certo, testing endurance 
and intonation to the 
limits. 

Next up, a complete re-
set for Aeolia.  The 
original composition 
brings it’s own re-
cording challenges for 
recording artiste and 
band.  Another hour re-
set requires special at-
tention for the rock 
rhythm section. 

The final bonus track is 
one for us all to savour 
as Jamie is accompanied 
by Chris in a special 
‘Over the Rainbow’. 
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After a Friday evening 
rehearsal at the venue, 
which didn’t seem to go 
too well, it looked as 
though Saturday and 
Sunday were going to be 
hard work.  But the band 
needn’t have worried.  
The main hall at King 
Edward VII Community 
College was chosen for 
it’s reverberation.  A 
few dividers, positioned 
overnight, looked after 
some of the reflective 
area’s and the extra re-
verberation of the per-
cussion items. 
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